Summer Reading Assignment
AP Literature & Composition
Mrs. Perlman

Required Reading:
The Kite Runner, Khaled Hosseini
This will be the first text we do together as a class

How to Read Literature Like a Professor, Thomas C. Foster
This is required reading to set the baseline level of understanding for a college-level literature course. This will not “tested.”

Suggested Materials for Class:
Notebook (electronic or paper: doesn’t matter to me. Pick what works for you) organized with the following sections:
e  Major Works Data Sheets--Novel Study
e  Poetry and Short Stories
e Literary Terms—see below
o Biblical Allusions and Classical Allusions—see below

Summer Reading Assignment:
1. Familiarize yourself with the class via Schoology—read Course Overview and other posted materials. Bring questions to
class during first week.
2. Read and annotate your copy of The Kite Runner—See “How to Annotate” if you need help—see below.
3. Complete a “Major Works Data Sheet” for The Kite Runner—attached here. You will create a data sheet for each novel
reading we do.
4. Terminology to be familiar with:

Literary Terms
See below for complete list. Jot down examples of the terms from the readings as you encounter them during the year.

Biblical References:
Provide a note of explanation for each of the following:

o  Abrahamllsaac (sacrifice) o  Last Supper

o  Book of Revelations (14:19-20; GoW) o  Lot's Wife

o  Cainand Abel o  Moses and the River Nile
o Christlike Qualities o  Noah’s Ark/Flood

o Crucifixion/Calvary/Stigmata o  Parable Good Samaritan
o  Divine Right of Kings o  Prodigal Son

o  Eve, Snake, Apple, Eden o  Shadrack

o  Exodus and Promised Land

o Job

Classical Allusions
Provide a note of explanation for each of the following. The Moodle offers some sources to help you get started.
You will add to this list as you encounter other allusions throughout the year.

o  Achilles o  Hector

o Adonis o Pandora’s Box
o  Aphrodite o  Prometheus

o Atlas o Sisyphus

o  Cerberus o Tiresias

o Hades o Titan

Note:

Much of Western Literature alludes to the Bible. By reading selections from the Bible, you will become familiar
with important stories which are alluded to in many of the works we read. The King James version is available
online.

The readings and discussions for AP Literature & Composition reflect the experience of the college-level student
and are considered for mature audiences



Internet Resources

Mythology Resource:
http://global.oup.com/us/companion.websites/9780195397703/student/glossaries/character/

List of Biblical Figures: http://www.fact-index.com/l/li/list_of biblical figures.html

Resource for Bible Stories: http://www.biblestudy.org/




ANNOTATION

The Process:
There are a number of procedural expectations that make annotation practical and effective. First, implement a

consistent system. Use the_same abbreviations and symbols every time you annotate. Second, have a pencil close at
hand as you read. Yes, use a pencil. Why? You may change your mind or get it wrong the first time; someone else may
say it better or more succinctly; more recent discoveries may prompt a reevaluation of earlier findings, etc. Third, be

disciplined.

Some suggested ABBREVIATIONS/SYMBOLS:

Expository Text: Narrative text:

b/c = because A =change

+=and PLOT = plot item (and/or use one of the following)

w/ = with EXP = exposition

w/o = without TP = turning point

b/t = between cf = conflict

e.g. = for example RA =rising action

ex = example Cx = climax

info = information FA = falling action

b4 = before RES = resolution

1 = increase, improvement, rising Ch = characterization

| = decrease, decline, falling S = setting

* = important POV = point of view (mention type: 1¢t person, limited omniscient, etc.)
** = very important Th = theme

# = of the utmost importance; crucial to understanding LT = literary term (identify the term by name: irony, tone, foreshadowing,
> = use caret to point to an exact location personification, metaphor, symbol, etc.)

Additional Annotation Strategies:

Underlining: Within the text, underline or otherwise note anything that strikes you as important, significant, memorable, etc. If possible
and profitable, write brief comments within the side margins that indicate your motivation in underlining. Focus on the essential elements.

Vertical bars: Use vertical bars and double vertical bars together with abbreviations and symbols to indicate passages that contain
interesting diction, phrasing and/or syntax, provocative assertions, figurative language, etc. And, of course, write comments to clarify your
thinking.

Vocabulary/unusual diction: Circle words that are unfamiliar to you or whose use strikes you as unusual or inventive. Look up words in
a dictionary that seem essential to an understanding of the meaning or the sense of the writer. If it helps to do so, jot a brief definition or
synonym nearby.

Shifts: Note all shifts in tone. Note all shifts in point of view. Note all shifts in time. Note all shifts in diction and syntax.
Final Thoughts on Annotation:

While the amount of annotation may vary widely from page to page, any notes you add to a text will help you to read more critically — any
attempt to annotate the text will help you to understand as you read — and will help you return to the reading with confidence later.
Annotation is a discrete skill, and like any skill, it takes significant practice to hone your ability to the point of acquiring expertise. So
push the pencil! Push the pencil! Push the pencil!

This Annotation Handout was in part inspired and informed by “How to Mark a Book,” an essay by Mortimer J. Adler, Ph. D



AP Literary Terms

1. Allegory

an extanded narrative thal carries a sacond meaning along with the surface story. The continuity of tha second
meaning involves an analogous structure of ideas or avenls (frequeantly historical or political}; this extended
melaphor distinguishes allegory from mare allusion or symbolic ambiguity.

2. Alliteration
the close repetition of consonant sounds, usually at the baginning of words.

3. Allusion
A refarance, usually brief, lo a presumably familiar parson ar thing.

4. Analogy a resemblance belween two different things, somalimas expressed as a simila

5. Anaphora
The repelition of the samea word or words at the baginning of successive phrases, clausas, or senlences, commonly in
conjunction with climax and with parallelism:
Slowly and grimly they advanced, not knowing what lay ahead, not knowing what they would find at tha
lop of the hill, not knowing that they were so near to Disneyland.

6. Anecdote a briaf story that gets the reader's inlerest and sheds lighl on & main idea or thama.
T. Apostrophe a figure of speech in which a person nol present or a personified absiraction is addressad.

B. Chiasmus
A crossing parallelism, where tha second part of a grammatical construction is balanced or paralleled by the first
part, only in reversa order. Instead of an A B structure (e.g., “leamed unwillingly”) paralleled by anothar A B
slruciure (“forgottan gladly™), the A B will ba followed by B A ("gladly forgotlen”). So inslead of wriling "What is
learnad urwillingly is forgotten gladly,” you could write, “Whal is learned unwillingly is gladly forgotten.®
Similarly, the parallel santenca, "What is now great was al first liftle,” could be written chiastically as, "What is now
greatl was little at firsL” Hera are some axamples:
He labors without complaining and without bragging rests.
Palished in courts and hardened in tha field, Renownead for conquest, and in coundil skilled. —-Joseph Addison

8. Conceit. An elaborale, usually intellectually ingenious poetic comparison or image, such as an analogy or melaphor
in which, say a beloved is compared to a ship, planat, etc. The comparison may be brief or extended. Saa

Petrarchan Conceit. (Conceil is an old word for concepl.) S3ae John Donne’s "Valediction: Forbidding Mouwrning,”

for example: "Lat man's soul ba a sphare, and then, in this, / Tha Intelligence that moves, davotion is.”

10. Connotation: the implications or suggestions thal are evoked by a word.

11. Dencotation: the thing or situation to which a work refars, exclusive of altitudes or feelings which the writer or
speakear may hava. The literal meaning.

12. Denouement: The evenis thal follow the major climax of a plot. The events often unraval or reveal mysteries or
previously ambiguous aspects of the work. The resolution of a work wharain the loose ends of a story are woven
logether.

13. Diction: the choice and arrangamant of words in a literary work. Diction vares according o the end a wriler wishes
to achiave.

14. Dynamic Character: & character, often the protagonist, that changes and grows through the course of action in a
litarary waork.

15. Epiphany: A sudden spiritual manifestation which an object or action achiaves as a result of the obsarver's
apprehansion of its significance. The awakaning of the characier lo a "ruth™ previously unknown.



16. Euphemism. The subslitution of a mild or less negative word or phrasa for a harsh or blunt ona, as in the use of
“pass away" inslead of "die.” Thea basic psychology of euphemistic language is the desire to pul something bad or
ambarrassing in a posilive (or al least neutral light). Thus many terms raferring o death, sex, crimea, and excramental
functions are euphemisms. Since the euphemism is offlen chosen to disguise something harrifying, it can be
axphited Hyperbole a figure of spesach in which amphasis is achieved through deliberale exaggaration.

17. Existantialism: A pseudo philosophical school of thought. Cerlain alements include: a concarn with man's being;
the fesling that reason is insufficient o understand the mysteries of the universe, tha awarenass that anguish is a
univarsal phenomaenon; and the idea that morality has validity only whan there is a positive participation.

18. Flat and round characters:

flat character: one embodying a single idea or quality. Often a type or caricature. round characier: must be capable
af surprising the reader in a convincing way. A character whose emolions and molives are known or revealad. A
more complex characler than the flal character.

18. Faoil: A character who by contrast, points up the qualities or charactarstics of anothar character.
20. Metonymy

Anathear form of metaphor, very similar to synecdoche (and, in fact, some rhetoricians do nof distinguish babwesan
e bwa), in which a closely associaled object is substituted for the object or idea in mind:

The orders came directly from the White House.

Im this example we know that the writer means the President issued orders, because the "While Housa” is quite
closely associated with "Prasident,” even though it is not physically a part of him.

21. Onomatopoeia the use of words whose sounds seam lo express or reinforce their meanings.

22. Oxymoron A figure of speach consisting generally of two apparently contradictory terms that express a starling
paradox {or differance).

23. Rhetorical question a question asked, bul not expecting an answer.

24, Static character: a character, often a secondary or minor character, that does not change throwgh the course of
action in a literary work.

25, Synecdoche a figure of speach in which a part represents the whole (the hand being the arlisl, alc.)

26. Understatement
Expressing an idea with less emphasis or in a lessar degree than is the actual case. The opposite of hyperbaola.
Understatement is employed for ironic emphasis. Exampla:

Last weak | saw a woman flay'd, and you will hardly believe how much it altered her parson for tha waorsa. —

Swift
Beckson, Karl and Arthur Ganz. Literary Terms: A Dictionary. Mew York: The Moonday Prass, 1989

Morner, Kathleen and Ralph Rausch. NTC's Dictionary of Literary Terms. Lincolnweod, I Mational Textbook.



AP English: Major Works Data Sheet

Title: Biographical information about the author
Author:
Date of Publication:

Genre:

Historical information about period of publication

Characteristics of the genre




Plot summary

Describe the author’s style Examples that demonstrate style




Memorable quotations

Significance of quotations




Characters

Name

Role in story

Significance

Adjectives




Setting

Significance of opening scene

Symbols

Significance of closing scene

Old AP questions

Possible themes / Topics of discussion




